The Scale & The Strin?

THE SCALE & THE STRING

Everywhere you look while you are learning to play an instrument,
you keep hearing about the scale. As confusing as scales may seem, we ca
take a systematic approach to what they do in music. To be able to improvise
to a piece of music, we need to utilize the scale and the patterns it makes oil
your instrument.

To do this | remember what someone told me when | was starting to
play, If you can count to twelve you can play music. How do we arrive at the
number twelve? | could start to explain that here, but | advise to you pick up
a basic music theory book to help you in this. | want to look at scales and how
they relate to the basic number twelve. And or course, how this twelve and
the string relate together to form what we call music.

Music is discussed in different terms but | want to start with one
scale that is made up of twelve tones, This is where | start to learn my scales.
The chromatic scale is an even number of half-steps. The number of half-
steps is 12. This way of thinking needs a graph to help show what we are
talking about. Here is a blank graph.

The numbers represent frets or finger position.

L I [ T b0 1T [ T [ [ | What you use depends on your instrument.
1 2 3 4 5 6 7 & 9 10 11 1E

Each blank box can be used to place information that relates to a
string. We have 12 places and we know that music uses a twelve tone chro-
matic scale. One group of 12 is an octave. This means if we learn one octave
on a string, then to learn the next octave is as easy as adding 12. In othet
words music theory repeats every twelve half-steps. We use a short cut by
learning it once and applying the theory to the octaves.

The above graph is how a look at any given string. By filling in the blocks
with the appropriate information, we make scale charts. Let's move on and
take a closer look...
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Below we will take our graph and add the twelve tones that we use
chromatically. Notice how the use of numbers makes easier to change keys
because the numbers are generic.

This shows a chromatic scale with the start

[1 b2 2|b3| 3| 4]b5|5 [b6] 6 [b7F| 7| inthe first position. If you don't understand

Frets the tones shown like this, get a basic music
L2 34 368 7 8 95101112 theory book and study the basics.

Above we see a graph that represents one octave of the chromatic
scale. The notation inside each block is in basic music theory language. Be-
low we see fret numbers that let us place the theory of music on our strings.

If we know that we have to repeat this chromatic scale 12 times, then
we can do it by moving the entire pattern in our graph up one position. Still
looking at one octave of twelve, we see the second fret has the starting tone
#1, Here is what | am talking about,

This shows the first tone of the
[Z[1[w2]2[b3][3]4[b5[5]|b6] 6 [bF  chromatic scale "chaniging” keys on a
Frets1 2 3 4 5 & 7 & 9 10 11 12 string. The 1 is now in position 2.

Our next graph shows all twelve starting positions of the chromatic scale
on one string. Notice how our pattern walks across the graph. We see how
each scale tone changes as each key changes.

posd 5 [b6| 6 |b7| 7 b2 2 [b3] 3[4 ([b5 to. The note that you tune your string to gives
pos b5 5 b6l 6 b7 1[b2[2]b3[3]4 you a starting point.
pos84b5[5]b6[6 [b7] 71 (b2l 2 b33 So far we have only worked with one scale.
Pos93 [4|bS] S (b6 6 b7 7 [1]b2]2 (b3 The others are made up from the chromatic
pos 1dn3| 3 | 4|bs| S (bl 6 b7 7] 1 [b2] 2 scale. Let's see how...

pos11 2 (b3[ 3|4 [b5|/5|b6| 6 b7 7 [ 1 [b2
pos1Z2n2| 2 [b3] 3| 4 [bS5f5 [b6[a]b7] 7 | 1

posl1 [b2| 2]b3| 3 [ 4]b5[5 |b6| 6 [b7| 7 Now if we know that each key makes the
pos4 7|1 |b2] 2 |[b3|35]4|b5|5]|b6|6|b7 pattern change, we need one other factor to
pos3nZF[ 7|1 1b2[Z2 b3 3| 4|bS| 5 |be| 6 give us enough data to work with any given
pos4 6 b7 7] 1 [b2] 2|v3] 3] 4]b5]5 [be] "9
POSIb6| 6 |b7) 7)1 b2)2 |b3[3)4]ba5 The missing factor is what the string is tuned
1
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We know that the chromatic scale has twelve tones that are each a half
step apart. It includes all notes in the smallest interval that we work with. An
interval is how we talk about the distance between two notes. Once again, for
an in depth study sédy Approach To Pedal Steet a basic music theory
book.

Here are the twelve tones starting on a C. We use the key of C to learn in
because it is the easier to talk about. You then learn to transpose to whateve
key you need. Here is the key of C and the chromatic scale.

1- C C#D DHE F F# G GHA A#B
2- 1 % 2 "3 3 4'% 50 6 "7 7
3- D P G A’ B’
4- 9  9th #9 11 #11 13

Along the left | numbered each row so as to explain what everything is.
Below we see:

1. This is the chromatic scale in the key of C. It is represented in sharps.

2. The second row is the musical function of each note as it relates to the
key of C.

3. This shows the enharmonic notes. They are two names for the same
thing. C# & Db are the same note. | use sharps going up and flats coming
back down.

4. This is musical terminology for the tones when they extend into more
than one octave. We have was of measuring the intervals to determine the
distance between two notes. When | write the scales using numbers, | use
only row 2. What we call the note depends on how it is used.
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C C# D D# E F F# G G# A A# B
1 b2 2 B3I 3I 4 b5 3 b6 6 7

On the previous pages we've seen our graph with twelve squares that
represent music. We are going to use them in all twelve starting positions to
show you all twelve chromatic scales. To do this we read the key on the left
side and the scale tones along the pot. Along the right side we have the keys
written with flats.

KEY KEY
C |1|b2|2|h3|.'.l|~l||ﬁ|5||lﬁ|-5|h?|?| c
Ca Db
D D
D# Eb
E E
F F
F# Gb
G G
G Elt]l.r."l’ll'ilmﬂl}] 7]1 2 [B3 Ab
A 5 | bé ﬂl._'ﬂl]l;ﬂﬂ A
Al Bb
B B
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To use the transposition chart on the previous page, you have to see how
we keep the chromatic scale constant and change the function. The number:
in the boxes change as each key does. The chromatic scale underneath th
box shows what note we have for a particular function. Here's a guide to use
the chart with some examples.

1. The first column on the right and the last on the left determine what
key you are in.

2. The chromatic scale tells you what the note is. You read each key
across a row.

3. The first row across is the key of C. The second row across is C sharp
or D flat. Sharps are written on the left column and flats on the right.

4. In the C row, we can find the 3rd note by looking at the 3. The third
note of a C scale is an E note. Remember, the 3rd is the interval, not the order

Now that we know how to tell all the notes and their functions to their
respective keys, we need to learn how to base all this new found knowledge.
To start all my scale learning | tried to use the generic key of C as a basis. We
know that we can tune a string to any one of the 12 chromatic tones. How can
we look at the different possible tunings and keep them all together? The
answer lies in the key of C. We have to use the key of C and make them all
relate to it.

What | ended up doing was assigning each tone a number based on a
relationship to the key of C. The number, was 1 through 12 and was arrived at
by figuring at which fret you could play a C note when tuned to a certain note.
A string tuned to B would have a C note at the first fret.
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The easiest way to arrive at what fret number we get a C note at if a string
Is tuned to a specific note, is to write a chromatic scale and then underneath
each tone, write the numbers 12 to 1.

C C# D D# E F F# G G# A A# B

12 1 18 9 8 [ 6 3 4 3 2 1

This graph says: If a string is tuned to a note on the top row, then to play
a C note we use the number below as the fret number we need. For example:
If we tune a string to F# then we can play a C note at the 6th fret.

This graph gives us a home base for seeing the difference in relationships
between strings and the key of C. Before we start to learn how we arrive at
different scales, we first need to realize some of the facts ahgstale.

1. A chromatic scale is the same on any string. The only difference is
what the string is tuned to and what key you want to see the scale in.

2. The same theory can be applied to any stringed instrument. The dif-
ference in stringed instruments is how they are tuned and put into motion.

3. Most instruments have fixed string tunings. This makes studying them
easier. To change them we have to retune the strings.

4. Pedal steels are fixed, with pedals that move certain strings a specific
amount up or down. That amount is determined in half steps.

5. Astring is a string.
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Here again we see our chromatic scale. This could represent any string.
The strings are all the same in their function. The first example is a chromatic
stale. The second example shows which notes we pick out to make up a major
scale. The examples are written in the key of C no speed up learning.

chromatic === [[1[b2] 2 [b3[3 ] 4 [bS|[S|be]6 [b7] 7 |
scale CCHNDDNE F FRGGN A AR B

Below we will look at the tones from the chromatic scale that make up the
major scale. The formulais 1, 2, 3, 4, 5, 6, 7. These are the intervals of the
scale. The arrows point to the tones that are needed to make up the majol
scale.

ma jor scale-- ' ' ' ' ' . '
chromatic== [ 1|b2] 2 [b3[3] 4 (bS|[S|b& | & [b7] 7 |
C Ch D G GHN A AR

DN E F FW

From the chromatic scale, we can start to derive different patterns to cre-
ate new scales. The major scale has a distinct pattern of whole and half steps
This pattern remains constant even if you change the keys. All other scales
are made up of different interval patterns. Below we will look at a major scale
pattern without notes and in the second position. See how the overall pattern
just walks along our graph.

1

majorlae WM N WY ¥ ¥
HEBECAHLEE DS

key of CH C LR D DNE F FR C GN A AR B

There we see how we start with a chromatic scale and get the pattern of a
major scale out of it. The same process is used on all of the scales. We have
starting point and then we take certain patterns out of that to make other
scales. Each scale has its own characteristics. Those have to be learned by th
ear and by your mind to be able to utilize them in a solo or somewhere in your
playing.
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Now we will see 53 scales in position number 1. That means we find the
starting tone (1) in the first square of our twelve block graph. The main thing
to notice is how each scale makes a definite pattern that repeats in each key.
We must notice the different intervals between each scale tone. These give a
scale flavor. The major scale has a distinct sound when it is used in soloing

To use scales to make chords you need to know chord forriviyafso-
proach to Pedals Stedlas a section devoted to chord formulas and substitu-
tion. For now you need to remember that all of the scales are made up of
select tones from the chromatic scale. The major scale is a seven tone scale.
Pentatonics are five tone scales. The diminished scales are 8 tone scales. The
whole tone has six tones. They all get their information from the chromatic
scale. This scale gives us our foundation for learning scales and then chords.
Start with the major and learn it on your instrument. And then tackle another
one. Remember, a scale is just a series of tones with no value until you learn
In on your guitar or instrument.
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53 Scales

Major [t T2 [374aT 757 Te[ [7]

1 2 3 4 5 6 7 8 9 10 11 12
Dorian 1 2 o3l |4 5| [slb7

1 2 3 4 5 6 7 8 9 10 11 12
Lydian [t b2l Tbs[ [4T TsToel (b7l |

1 2 3 4 5 6 7 8 9 10 11 12
Phrygian 1l (o0 [s] B4s5] Hel [7]

1 2 3 4 5 6 7 8 9 10 11 12
Mixolydian (LT T2o@ 73741 757 TeTo7 |

1 2 3 4 5 6 7 8 9 10 11 12
Aeolian |1 2 |b3l |4 5 be] |b7

1 2 3 4 5 6 7 8 9 10 11 12
Locrian [T1b2 b3 [4@b5 [bel (b7 |

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 1 [20b3] T4l Tsloe]l [ [7]

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 2 1b2 o3 [4]b5 I6 [b7

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 3 [T T2 1374l [ wqe6 [7]

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 4 [2 2]b3 B 45| l6 b7

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 5 |1 b2 | [3/4] |5 [bé6]l [b7] |

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 6 1] | Ib3[3] k45| Jel [7]

1 2 3 4 5 6 7 8 9 10 11 12
Harmonic minor 7 |1 b2 Jo3/3] Jos5 [bef6 | | |

1 2 3 4 5 6 7 8 9 10 11 12
Melodic minor 1 2 b3 |4 5| Je 7

1 2 3 4 5 6 7 8 9 10 11 12
Dorian b2 1lb2 b3 |4 5| l6lb7

1 2 3 4 5 6 7 8 9 10 11 12
Lydian augmented (1 (20 (s3] k4 wde| [7]

1 2 3 4 5 6 7 8 9 10 11 12
Mixolydian b6 1] J2] (3[4l [5[be] [b7

1 2 3 4 5 6 7 8 9 10 11 12

Above are 18 scales in the first position. If you wanted to find what names the notes are, you can
use the transposition chart on page 4.
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Locrian 2 (1| (203 [4]b5 [be] (b7 |
1 2 3 4 5 6 7 8 9 10 11 12
Super locrian [TTo2 Iv33] Ios ool b7l ]
1 2 3 4 5 6 7 8 9 10 11 12
Whole tone T 2] [3[ o5 [bel b7 |
1 2 3 4 5 6 7 8 9 10 11 12
Diminished w/h T 12131 [4Io5 [bel6 ] [7]
1 2 3 4 5 6 7 8 9 10 11 12
Diminished h/w [Lb2] Jo3(3] Ios5] 6 lb7 |
1 2 3 4 5 6 7 8 9 10 11 12
Augmented 1] [ Tos[sT T [soe] [ T7]
1 2 3 4 5 6 7 8 9 10 11 12
Pentatonic la| [2] [s] | [s] Je[ |
1 2 3 4 5 6 7 8 9 10 11 12
Blues 1 |1 2Jo3ls| [ Is 6
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 1 (1T T2oT s T TsToe[ [ [ T
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 2 | [ fos (4] [5] Ie[ | |
1 2 3 4 5 6 7 8 9 10 11 12
Blues 2 L[ [ o3[ Tak4s[ [ (b7 |
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 3 la| J2f [3[ I [s[ I [ [7]
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 4 1] [2]b3 [ 151 16
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 5 [a| [20bs | | [s] J6[ | |
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 6 [1] Tol 73T T [sfoel [ [ |
1 2 3 4 5 6 7 8 9 10 11 12
Altered pentatonic 7 1| [2Qos[ [ T [s5[ Jel |
1 2 3 4 5 6 7 8 9 10 11 12
Minor pentatonic [t [ fos (4] [5] | [b7 |
1 2 3 4 5 6 7 8 9 10 11 12
Pure minor 12 [20Ib3 [4] [5]bel [b7] |

1 2 3 4 5 6 7 8 9 1011 12
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Harmonic major 1 1| 2] [3[4] [5bel 7
1 2 3 4 5 6 7 8 9 10 11 12
Harmonic major 2 1| [20b3 [alos| | l6[b7
1 2 3 4 5 6 7 8 9 10 11 12
Harmonic major 3 (1| [2Jo3 [4os[ [ J6[b7[ |
1 2 3 4 5 6 7 8 9 10 11 12
Harmonic major 4 (L] (20bs [ B4s] Jel| [7]
1 2 3 4 5 6 7 8 9 10 11 12
Harmonic major 5 [1 b2 | [3/4] 5] J6b7 |
1 2 3 4 5 6 7 8 9 10 11 12
Harmonic major 6 1 b33 | k4 kdge| [7]
1 2 3 4 5 6 7 8 9 10 11 12
Harmonic major 7 1lb2f b3l [afos| [bel [b7

1 2 3 4 5 6 7 8 9 10 11 12
Diminished whole tonelt b2 Ib3/4 [ los| [bel [b7] |

1 2 3 4 5 6 7 8 9 10 11 12
Seventh sus 4 1 2 | 4 5| |6lb7

1 2 3 4 5 6 7 8 9 10 11 12
Altered 2 1lpb2] | [3]4 5 b6l |b7

1 2 3 4 5 6 7 8 9 10 11 12
Altered 3 1 b2 Jo3[a | [5/bel (b7l |

1 2 3 4 5 6 7 8 9 10 11 12
Pure minor b4 ] bl I 5hd b7 ]

1 2 3 4 5 6 7 8 9 10 11 12
C-ish 1 b2 | [3/4] |5l | 7]

1 2 3 4 5 6 7 8 9 10 11 12
Diminished P6 i1 TzIoa [2alos [ Te o]

1 2 3 4 5 6 7 8 9 10 11 12
Whole tonebP2 FrEE EEE SR ErE

1 2 3 4 5 6 7 8 9 10 11 12
m7b5#3 1/b2] Ib3] |4]os I6 b7

1 2 3 4 5 6 7 8 9 10 11 12
Chromatic |1 b2/ 2 o33 ]4]bs5/5 |bel6 b7 7]

1 2 3 4 5 6 7 8 9 10 11 12
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Up until now we've been looking at only one string. The key to using
scale charts is knowing that we have a combination of different numbers of
strings that make up each instrument. The basic theory for each string is the
same but it depends on what it's tuned to where we find each note. A standard
guitar has six strings. It would look like this in the key of C

C Major Guitar

1 & 3 4 5 6 7 & 9 1011 1213141516 17 18 19 20 21 22 23 24
1 |4 o [ 711 2 3l4d 5 7] 711 2 3|E
52 | 1 a 3|4 5 6 11 2 3|4 5 6 7| B
53 b T]1 Z 3l4 5 b T]1 Z 3l4 5|6
54 3|4 o 6 711 2 3|4 5 6 711 2| D
55 711 i 3|4 5 [ 711 z 3|4 o 6| A
e | 4 o 6 71 2 314 o 6 71 a 3|E
Frets1 2 3% 4 5% & 7 & 9 10 11 1213141516 17 18 19 20 21 22 23 24

This is the pattern the key of C produces over a standard guitar tuning.
The patterns are where you find scales and chords. The chart is 6 blocks high
and 24 blocks long. From left to right you read frets one through 24. Verti-
cally you see six strings. Their tuning is to the right.

C Major E-9TH
_ . 1 2 3 4 5% &6 7 & 9 10 11 12
To the right we see a standard ESth tuning.
There are ten strings and their tuning is to the 3112 b 71 2 3|4 F#
right. 10 blocks high for the strings and 12~ 52 || 3 [ 4 o 5] 71 2 b#*
blocks long for one octave of music. The samesz || & 711 2 |4 o G#
pattern repeats from 13 to 24 on the fretboard. s4 |4 T 6 711 > 3 E
Learn it once and know it repeats.
35 |11 s 3|4 9 & 1| B
These graphs were generated by an Excel 56 || B 7]1 2 34 o G#
spreadsheet. The computer calculates what 57 || 5§ G raR| ? T4 F#
key you choose and what scale type. For the <o (4 T 6 711 > 3 E
pedal steels it will even show you what
happens when you press a ped.al. 39 3|4 = 6 711 2 b
s10) 1 a 304 o & 1| E
1 2 3 4 5% &6 V% & 9 10 11 12

Looking at a chart we can start to see music on our instrument. The guitar
above and the steel guitar have a few common strings. The E notes are com-
mon, as are the B strings. Another major difference is the way that you would
approach playing theses instruments. Learn to see the strings as the common
denominator for learning stringed instruments.
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Where | begin

The way | keep track of all the different scales is by seeing them as varia-
tions of the chromatic scale. The chromatic scale consists of twelve tones,
each a half-step apart. You can have 5, 6, 7, & 8 tone scales to create music
Each scale brings certain tones of the chromatic scale. Each scale tone has it
own characteristics that you need to learn.

The best way to learn these is to think of the seven major scale tones and
the five altered tones. When we see the chromatic scale we realize that inside
those twelve notes is our major scale. The other tones are named by alterinc
the major scale tones. B is also &9 if you are working with extended
chords. If you need more information on scales and their usage, you can find
it in music theory books and in My Approach to Pedal Steel Book II.

This scale book has the patterns that each of the 53 scales create over th
open tuning and then we see them applied to pedal combinations. This allows
us to see a tremendous amount of music on our guitars. As with any book
about steel, start slow and work your way through a scale at a time. Learn the
major scale and its family of modes and then work on some of the altered
scales.

The scales in this book allow you to take your solo's asufisideas you
want to travel. Study each scale on the previous pages. They are all shown
with the (1) scale tone in the first fret position. That makes them all equal.
Remember, that each of the scale patterns has 12 possibilities of being ap-
plied to any one string. The spreadsheet gives a string a starting number anc
then additions are made to that number. After the key is chosen, scale type,
and pedals, then the final number for each string tell you the pattern number
that is needed to make the chart.

If you own Excel for the Macintosh or Windows 3.1 or '95, then you can
order your own copy of the spreadsheet that made my scale books.. Then you
can see your guitar like never before.

Joe Wright Productions
© copyright 1990-1997
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